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DAVID MARTINS conductor 
David J. Martins is Adjunct Professor of Music at Boston University and Professor of 
Music at the University of Massachusetts, Lowell, College of Music. He has degrees 
from the Eastman School of Music and the University of Lowell College of Music and 
was a recipient of a Berkshire Music Festival Tanglewood Fellowship. 
Professor Martins balances orchestral and chamber venues with an active teaching and 
conducting schedule. He is the Music Director of the Boston University Wind En-
semble, University of Massachusetts Lowell Wind Ensemble and Rhode Island Philhar-
monic Youth Wind Ensemble. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, 
which during his tenure of ten years performed at the National Conference of the As.-
sociation of Concert Bands and commissioned numerous compositions. During tA 
past several years, he has been in demand as a guest conductor and has conduct'P 
Festival ensembles throughout the Eastern United States. Since the summer of 1999, 
he has served on the faculty of the Boston University Tanglewood Institute as Director 
of Wind Activities for the Young Artists Orchestra and since the summer of 2005, has 
conducted the Boston University Tanglewood Institute Wind Ensemble. 
A member of the clarinet section of the Rhode Island Philharmonic and Boston Classi-
cal Orchestras, Professor Martins appears frequently with the Boston Pops Esplanade 
Orchestra, Boston Symphony Orchestra and the Boston Ballet Orchestra. He has 
also performed with the Springfield Symphony, ProArte Chamber Orchestra, Boston 
Modern Orchestra Project, Alea Ill, Musica Viva, Monadnock Music Festival and New 
Hampshire Symphony Orchestra . 
In past years he has toured with the Philharmonia Hungarica Orchestra of Germany on 
their U.S. tours, the Puccini Festival Orchestra throughout Italy, and has performed six 
tours throughout Greece and Russia as soloist and member of the contemporary cham-
ber ensemble, Alea 111. He can be heard on orchestral and chamber recordings on the 
CRI, Koch, Titanic, Gasparo and Albany labels. 
• 
SHIELA KIBBE piano 
Shiela Kibbe is Chairman of the Collaborative Piano Department at Boston University's 
School of Music. Hailed by Richard Dyer in the Boston Globe as a "superb collaborative 
pianist," Ms. Kibbe has enjoyed an international career as recital partner to instrumen-
talists and vocalists alike, appearing throughout the United States, Europe, Japan, and 
Russ ia. 
In 1999 baritone Stephen Salters won the Naumburg Prize with Shiela Kibbe at the 
piano; they may be heard together on the Cypres label of Qualiton Records. Other 
artists who have chosen Ms. Kibbe as their collaborative partner include singers Aaron 
Engebreth, William Hite, Marianne Hirsti, Sarah Pelletier, William Sharp, and Edmund 
Tol.liller. Instrumentalists appearing in concert with Shiela Kibbe have included Laura 
N k-oboe, Terry Everson-trumpet, Bayla Keyes-violin, Richard Ranti-bassoon, 
Eric uske and Daniel Katzen-trench horn, and flutists Julia Scolnick and Linda Toote. 
For several years, Ms. Kibbe was rehearsal pianist for the Boston Symphony Orches-
tra's Tanglewood Festival Chorus, as well as accompanist for the John Oliver Chorale, 
record ing with them on the Koch label. She has served as principal keyboardist and 
vocal coach for the Symphony and Opera Association in Chattanooga, Tennessee, and 
as pianist for the Pennsylvania Opera Theatre, the Philadelphia Woodwind Quintet 
Seminars, and the International Suzuki Institute in Ithaca, New York. 
Shiela Kibbe holds two Master of Music degrees from Temple University in Philadel-
phia, and was twice a fellow in Vocal Accompanying at the Tanglewood Music Cen-
ter. She has taught at the New England Conservatory and began her association with 
Boston University as a vocal coach in the Opera Institute. 
PROGRAM NOTES 
PERCY ALDRIDGE GRAINGER (1882-1961) 
The Gum Suckers March 
Percy Aldridge Grainger was born in Melbourne, Australia. He received his first piano 
lessons from his mother. In later years he left for Europe to study at the Hoch Conser-
vatory in Frankfurt where he became close friends with Busoni, and then Edvard Grieg. 
He settled in London in 1901 and started his career as a concert pianist, and then left 
for the USA, becoming an American citizen in 1918. He taught in Chicago and New 
York. In his mid-40s, he married Swedish painter and poet Ella Strom during a Holly-
wood Bowl concert and on that occasion, he conducted his To a Nordic Princess, which 
he dedicated to his wife. 
He was an experimental composer and pianist remembered for piano transcripti c' 
for his piano arrangements of folk songs such as Irish Tune from County Derry inspirea by 
Londonderry Air (which dates back to 1855), Molly on the Shore (1921), and instrumental 
pieces drawing on folk idioms, including Country Gardens, Green Bushes, Molly on the 
Shore, and Shepherds' Hey. He also shared his friend Ferruccio Busoni's vision of this 
"free music", devising a synthesizer and composing machine far ahead of its time. As a 
musician with an international reputation, Australia considers him its greatest compos-
er; the U.S., where he lived most of his life, regards him as a music educator, composer 
and arranger of band music; and England considers him important in the preservation 
and arrangement of English folk songs. 
The term "Gum-sucker" is actually an Australian nick-name for Australians born in 
Victoria, the home state of Percy Grainger. The eucalyptus trees that about in Victoria 
are called "gums" and the young shoots at the bottom of the trunk are called "suck-
ers"; so "gum-sucker" came to mean a young native son of Victoria, just as Ohioans are 
named "Buck-eyes". In The Gum-Suckers March, Grainger has used his own "Australian 
Up-Country-Song" melody, written by him to typify Australia, which melody he also 
employed in his "Colonial Song" for two voices and orchestra, or for military band. The 
march was originally composed for orchestra in the summer of 1914 in Kent, England. 
It was later sketched and finished into a military band arrangement and finished in 
1942. As is true with many of Grainger's works, the march incorporates a compilation 
of several English folk tunes. The piece also includes a series of unrelated chord groups 
that pass freely above, below and through each other, a technique that is called double-
chording. Toward the end of the piece is heard a many-voiced climax in which clatter-
ing rhythms on the percussion instruments and gliding chromatic chords on the brass 
are pitted against the long notes of a juxtaposition of the themes of the piece. 
JACK STAMP (b. 1954) 
Escapade 
Dr. Jack Stamp (b. 1954) is Professor of Music and Director of Band Studies at Indiana 
University of Pennsylvania, where he conducts the wind ensemble and symphony band 
and teaches courses in undergraduate and graduate conducting. Dr. Stamp received his 
Bachelor of Science in Music Education Degree from IUP, a Master's in Percussion Per-
formance from East Carolina University and Doctor of Music Arts Degree in Conduct-
ing from Michigan State University, where he studied with Eugene Corporon. 
Prior to his appointment at IUP, he served as chairman of the Division of Fine Arts at 
Campbell University in North Carolina. He also taught for several years in the public 
schools of North Carolina. In addition to these posts, Dr. Stamp served as conductor of 
the Duke University Wind Symphony and was musical director of the Triangle British · 
Br · ·yand, leading them to a national brass band championship in 1989. 
Dr. Stamp's primary composition teachers have been Robert Washburn and Fisher 
Tull, though he was strongly influenced by his music theory teachers at IUP and ECU. 
Recent studies include work with noted American composers David Diamond, Joan 
Tower, and Richard Danielpour. 
In 1996, he received the Orpheus Award from the Zeta Tau chapter of Phi Mu Alpha 
for service to music and was named a Distinguished Alumnus of Indiana University 
of Pennsylvania. In 1999, he received the Citation of Excellence from the Pennsylvania 
Music Educators Association. In 200, he was inducted in the prestigious American 
Bandmasters Association. 
Escapade was completed in January of 2001 and was commissioned by and is dedi-
cated to the United States Air Force Band and their former commander/conductor Col. 
Lowell E. Graham. The work was premiered at the College Band Directors National 
Association Conference in February of 2001. 
The term "escapade" is defined as an exciting journey with unanticipated turns. The 
work itself matches the definition.and is built upon the opening three-note motive in 
the horns. This angular theme is developed and interrupted by a reoccurring "rock" 
motive as well as a chordal trombone statement. The slower middle section explores a 
second melody that is less angular and more melodic. The two themes eventually ap-
pear in simultaneous recapitulation toward the end of the work. 
Thi~ .work is directly influenced of Dr. Stam p's studies with Richard Danielpour and is a 
de: re from his music to this point. 
JEANNE LELEU (1898-1971) 
Suite Symphonique 
Jeanne Leleu was a french pianist and composer. Her father was a bandmaster, her 
mother a piano teacher. At the age of nine she began studying at the Paris Conserva-
toire, where her teachers included Marguerite Long, Cortot and Widor. In 1923 she 
won the Prix de Rome with her cantata Beatrix. This was followed by two other prizes 
(Georges Bizet and Monbinne) . She became a professor at the Paris Conservatoire 
in 1947, first for sight-reading, then for harmony. In style her compositions belong to 
no school. In 1937 she played her own Piano Concerto with success in Paris, at the 
Concerts Lamoureu x. Her Transparences, with its imaginative orchestral textures, was 
described by Florent Schmitt as 'a marvel of freshness, finesse and feminine grace', 
showing a high degree of invention, sensibility, richness and knowledge. Her ballets, Un 
jour d'ete and Nauteos, have been praised for their grace, wit and invention, and both 
have enjoyed considerable success in the theatre. 
Suite Symphonique is written for a small wind ensemble consisting of two flutes, oboe, 
English horn, clarinet, bassoon, two trumpets, horn, trombone, percussion and features 
a piano solo for the first, third and fifth movements. The work opens with a simple mel-
ody that travels through each section throughout, and contains an underlying 16th note 
figure that gives the movement a sort of floating effect. The second movement features 
a woodwind quintet arrangement with several flourishing moments and trills that pass 
through each woodwind instrument. The third movement brings the piano back in for 
a lively up-tempo melody. The fourth has a slower pace and features an English horn 
melody that is weaved in and out of a hymn-like theme lead by the flute. The fifth and 
final movement contains brilliant, full sounding vibrant melodies and has many joking 
tongue-in-cheek melodic passages which travel back and forth between winds and 
piano. Clear, rhythmically alive, adventurous in harmony, the Suite Symphonique caused 
a sensation in Rome, where it was first heard. 
PHILIP SPARKE 
lnvictus 
Philip Sparke was born in London and studied composition, trumpet and piano at the 
Royal College of Music, where he gained an ARCM . It was at the College that his inter-
est in bands arose. He played in the College wind orchestra and also formed a brass 
band among the students, writing several works for both ensembles. At that time, 
his first published works appeared-Concert Prelude (brass band) and Gaudium (wind 
band). A growing interest in his music led to several commissions, his first major 0.,e 
being for the Centennial Brass Band Championships in New Zealand. Further cm 
sions followed from individual bands, various band associations and the BBC, for whom 
he three times won the EBU New Music for Band Competition. He has written for brass 
band championships in New Zealand, Switzerland, Holland, Australia and the UK, 
including three times for the National Finals at the Royal Albert Hall, and his test pieces 
are constantly in use wherever brass bands can be found. 
blues, jazz, folk, and funk into otherwise classical models. 
Newman's catalog for wind ensembles includes Moon by Night, 2003 winner of the 
bi-annual NEA/ Merrill Jones Composition Award. His work with the University of 
Nevada Las Vegas Wind Orchestra includes Chunk, a 2003 commission and title track 
of their 2004 CD release and OK Feel Good, a 1999 commiss ion recorded on 3 Steps 
Forward (Klavier) . Since 2002, The Rutgers Wind Ensemble has recorded three of his 
ensemble works on three CD titles and Tokyo's TAD Wind Symphony recorded his 
music on two CD's. 
Newman is a founding member of the composer-consortium BCM International : four 
styl istically-diverse composers from across the country, dedicated to enriching the 
repertoire with excit ing works for mediums often mired in static formulas. BCM's mu-
sic has generated a following of champions around the world, several thousand fans in 
a;, 'l{tive onl ine commun ity, and two recordings : "BCM Saves the World" (2002, Mark 
l,i,, J>m Records) and "BCM Men of Industry" (2004, BCM Records) . 
As the scent of spring rain .. . was first premiered on October 8, 2003 by the Emory 
University Wind Ensemble with Scott A. Stewart conduct ing. The composer has this to 
say about the work: 
"This work comes from a translation of the evocative first line of a love poem 
by Israeli poet Leah Goldberg. The poem itself was introduced to me by a 
good friend of mine a number of years ago, and I have a strong memory of 
how much the beauty of the original Hebrew and the imagery in her transla-
tion touched me. Because of that I deliberately did not work from the poem 
itself but only from my memory of it, which was so special to me that I didn't 
want to disturb it with a re-reading which would create a new and different 
experience. As a result, the harmonic language, structure, and orchestra all 
aim to conjure the intense juxtaposition of sweetness and sadness which I 
most remember from the poem." 
NANCY GALBRAITH (b. 1951) 
Danza de los Duendes 
-Jonathan Newman 
Nancy Galbraith (b. 1951) resides in Pittsburgh, Pennsylvania, where she is Professor 
of Composition at Carnegie Mellon University. In a career that spans three decades, 
her music has earned praise for its rich harmonic texture, rhythmic vitality, emotional 
and spiritual depth, and wide range of expression . Her works have been directed by 
sol"'"' of the world 's finest conductors, including Gennady Rozhdetsvensky, Mariss 
J.a ' s, Keith Lockhart, Sidney Harth, Samuel Jones, and Robert Page. Her composi-
tions are featured on numerous recordings, including four anthologies. With major 
contributions to the repertoires of symphony orchestras, concert choirs, wind orches-
tras, chamber ensembles, and soloists, Galbraith plays a leading role in defining the 
sound of contemporary classical music. 
A close association with banding in Japan led to a commission (Celebration) from and 
eventual recording of his music with the Tokyo Kosei Wind Orchestra. This opened the 
door worldwide to his wind band music and led to several commissions, particularly 
from the United States. In 1996 the US Air Force Band commissioned and recorded 
Dance Movements, which won the prestigious Sudler Prize in 1997. In 2005 Music of 
the Spheres won the National Band Association/William D. Revelli Memorial Band 
Composition Contest. 
His conducting and adjudicating activities have taken him to most European countries, 
Scandinavia, Australia, New Zealand, Japan and the USA. He runs his own publishing 
company, Anglo Music Press, which he formed in May 2000. In September 2000 he 
was awarded the lies Medal of the Worshipful Company of Musicians for his services 
to brass bands. 
lnvictus was commissioned by and for the United States Army Ground Forces Band, 
Major Otis C. French, Commander and Conductor, and is dedicated to the Soldiers ~ 
the Army's Forces Command, General John W. Hendrix, Commanding General. It was 
first performed on 13th June 2001 as part of the US Army's annual birthday celebra-
tions. Specifically, the piece is dedicated to various units of Forces Command, including 
the Active Army, Army National Guard, Army Reserve, Combat Forces, Combat Sup-
port Forces, Combat Service Support Forces and the Civilian Forces. 
lnvictus opens with a robust theme from the brass against a strongly chordal accompa-
niment. The mood subsides with a gentle flute solo leading into the major part of the 
work, a sinister march in modal style. A bridge passage with bubbling 16th notes in the 
low clarinets leads to a second main subject, a passionate and turbulent theme over 
more continuous 16th notes. An attempt to re-introduce the march theme is brutally 
interrupted and a slow, central section is introduced. This opens with a reflective 
theme, which includes a clarinet solo and builds to an emotional climax for the whole 
band. This subsides and the original tempo reasserts itself with an exciting build to 
a reintroduction of the march theme, but this time the second subject returns trium-
phantly in the major key and leads to an emphatic and victorious close. 
JONATHAN NEWMAN (b. 1972) 
As the scent of spring rain ... 
Jonathan Newman Cb. 1972) holds degrees from Boston University's School for the 
Arts (BM), where he studied composition with Richard Cornell and Charles Fussell 
and conducting with Lukas Foss, and The Juilliard School (MM), where he studied with 
composers John Corigliano and David Del Tredici and conducting with Miguel HC\ 
Bedoya. At Juilliard, his collaborative works for dance enjoyed multiple performanL.-
at The Juilliard Theater, Alice Tully Hall, P.S. 122, and Dance Theater Workshop. Early 
training includes Boston University Tanglewood Institute and the Aspen Music Festival 
where he studied with composers George Tsantakis and Bernard Rands. He is a 2001 
recipient of the Charles Ives Scholarship from the American Academy of Arts and Let-
ters. Newman creates broadly colored musical works, often incorporating styles of pop, 
1 
l 
Danza de las Ouendes was originally composed for Argentina's Orquesta Sinf6nica de 
Tucuman, whose music director, Eduardo Alonso-Crespo, led the world premiere in 
1992, a month apart from the Pittsburgh Symphony Orchestra's North American pre-
miere with conductor Kirk Muspratt. In 1996 Galbraith revised the work, and re-scored 
it as a wind symphony. The new arrangement became her most popular piece, and is 
performed frequently by concert bands in North America, Europe, and Japan. In 1998 
it appeared as the opening track on the CD Dream Catchers, in a performance by the 
world-renowned North Texas Wind Symphony led by Eugene Corporon . The work's title 
refers to the malicious goblin-like creatures Clos duendes) of South American folklore. 
The piece begins with an introductory section that makes use of high woodwind tex-
tures and percussion . The introduction closes with falling runs into a quiet pulse in the 
clarinets. The main theme is then stated in the four trumpets. It is answered by various 
instruments and eventually is stated by the whole ensemble in an explosive climax, 
vr. evolves into a repeated quarter note octave in the upper winds and large fortis-
si1 .,.., chords in the brass. The development section makes use of the percussion and 
piano as background texture over which lyrical melodies are stated in the woodwinds. 
The section closes with the loud repeated quarter note octave, which decrescendos 
into a single quarter note pulse in the bass clarinet. The piano enters very quietly as 
accompaniment for soft and lush brass chords. The bass clarinet again enters with a 
pulsating rhythm. Ideas are gradually layered on top leading to a rousing, dramatic re-
statement of the main theme, which closes the piece. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, November 24, 8:00pm 
Tuesday, December 2, 7:30pm 
Saturday, December 6, 8:00pm and 
Sunday, December 7, 7:00pm 
Boston University Symphony Orchestra 
and Symphonic Chorus 
RAVEL Daphnis et Chloe, complete ballet 
ADAMS Fearful Symmetries 
DAVID HOOSE conductor 
Tsai Symphony Hall 
Xanthos Ensemble 
Free to members of BU community 
$15 suggested donation for the general public 
CFA Concert Hall 
Opera Scenes 
Singers from the BU opera program, 
musical and stage direction by opera faculty 
CFA Concert Hall 
Wednesday, December 10, 7:30pm Boston University Messiaen Project 
Film screening and performance, 
introduced by Andrew Shenton 
NICOLAS BUENAVENTURA VIDAL The Charm of Impossibilities 
OLIVIER MESSIAEN The Quartet for the End of Time 
Tickets: $15, $12 
Museum of Fine Arts 
For more information on our events, please contact the School of Music office at (617) 353-3341. 
Sign up for the CF.A E-calendar at www.bu.edu/ cfa/events 
CFA Concert Hall, 855 Commonwealth Ave. 
Museum of Fine Arts, 465 Huntington Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts cu rriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus anq \\, 
tended into the city of Boston, a rich center of cultural, artistic and intellectual acti-11, .f. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-disciplinary centers and institutes that are central to the 
school's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/ Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contributions, believe in 
the importance of supporting gifted student musicians through their educational activities, events, programs, 
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
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Mrs. Claudia E. Nimar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotn ick 
Mr. and Mrs. Mose W. Stuart Ill 
Mr. and Mrs. Manuel C. Weinberg 
Mrs. Eile_en Yeater 
Mr. and Mrs. Robert A. Youmans 
This list represents donors who have generously supported our programs for the past twelve months, as of February 19, 2008. Due to 
program deadlines, some donor names may be absent from this list. We thank you for your understanding. 
For rr 1· formation on how you can support the Boston University College of Fine Arts and School of Music, please contact Chris 
San ctor of Development and Alumni Relations, Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, 
MA v~ , at 617-353-2048 or ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute Jerrold Pope * MUSIC EDUCATION 
Steven Ansell viola• Don Lucas trombone * Maria Spacagna Richard Bunbury • 
Edwin Barker double bass' Richard Menaul horn Bernadette Co lley • 
Cathy Basrak, viola Craig Nordstrom clarinet Diana Dansereau • 
Bonnie Black pedagogy * Elizabeth Ostling flute HISTORICAL Andre de Quadros • 
Lynn Chang violin Ken Radnofsky, saxophone PERFORMANCE Jay Dorfman • 
Jules Eskin cello Richard Ranti bassoon Aldo Abreu recorder Andrew Goodrich • 
Edward Gazouleas viola Thomas Rolfs trumpet Sarah Freiberg Ellison Patrick Jones * 
Raphael H ii Iyer viola Mike Roylance tuba cello Ron Kos• 
Marc Johnson cello Matthew Ruggiero Laura Jeppesen Warren Levenson 
Bayla Keyes violin • bassoon viola da gamba Sandra Nicolucci • 
Michelle Lacourse viola * Eric Ruske horn • Christopher Krueger Anthony Palmer 
Lucia Lin violin • Robert Sheena English Baroque flute William Pappazisis 
Malcolm Lowe violin horn Catherine Liddell lute Chris Parks 
Dana Mazurkevich violin Ethan Sloane clarinet * Martin Pearlman Evan Sanders 
Yuri Mazurkevich violin • Samuel Solomon Baroque ensembles • Karen Snell 
lkuko Mizuno violin percussion Robinson Pyle John Wa llace• 
John Muratore guitar James Sommerville horn natural trumpet 
George Neikrug cello++ Linda Toole flute Marc Schachman 
James Orleans double bass Lee Vinson percussion Baroque oboe CONDUCTING 
Leslie Parnas cello Jane Starkman David Hoose• 
Ann Hobson Pilot harp Baroque violin, viola Ann Howard Jones• 
Barbara Poeschl-Edrich PIANO Peter Sykes harpsichord* David Martins 
harp Jonathan Bass 
Michael Reynolds cello • Anthony di Bonaventura * 
Rhonda Rider cello Maria Clodes-Jaguaribe • MUSICOLOGY OPERA INSTITUTE 
Todd Seeber double bass Linda Jiorle-Nagy Richard Bunbury * Judith Chaffee 
Roman Totenberg Victor Coelho* Phyllis Curtin++ 
violin++ Steven Cornelius Sharon Daniels * 
Michael Zaretsky viola COLLABORATIVE PIANO Brita Heimarck * Frank Kelley 
Peter Zazofsky violin * Shiela Kibbe* Thomas Peattie • Ruth Benson Levin 
Robert Merfeld Joshua Rifkin * William Lumpkin • 
Andrew Shenton* Adam Mclean 
WOODWINDS, BRASS, Joel Sheveloff • Jim Petosa 
and PERCUSSION ORGAN Jeremy Yudkin • Betsy Polatin 
Laura Ahl beck oboe Nancy Granert Christien Polos 
Ken Amis tuba Peter Sykes * COMPOSITION Jeffrey Stevens 
Jennifer Bill saxophone AND THEORY Nathan Troup 
Peter Chapman trumpet Brett Abigana A l Ii son Voth • 
Geralyn Coticone flute VOICE Martin Amlin * 
Doriot Dwyer flute Michelle Alexander Deborah Burton• 
Terry Everson trumpet • Sarah Arneson • Richard Cornel l • STAFF PIANISTS 
John Ferrillo oboe Penelope Bitzas • Joshua Fineberg* Michelle A lexander 
Richard Flanagan Sharon Daniels• Heather Gilligan Eve Budnick 
percussion Emma Dassori Osvaldo Golijov Jodi Goble 
Joseph Foley trumpet James Demler • Samuel Headrick • Phillip Oliver 
Timothy Genis percussion Gary Durham David Kopp • David Richardson 
Ian Greitzer clarinet Simon Estes • Rodney Lister • Lorena Tecu 
Ronald Haroutounian Jodi Goble Ketty Nez• Noriko Yasuda 
bassoon Phyllis Hoffman• John Wallace • 
John Heiss flute Frank Kelley Steven Weigl • Department Chair 
Gregg Henegar bassoon Susan Ormont represented in boh: 
• Denotes full-time 
faculty 
++Emeritus 

SCHOOL OF MUSIC ADMINISTRATION 
Andre de Quadros, Director, School of Music 
Mary P. Squiers, Executive Operations Officer 
Tracy Rider, Director of Admissions and Student Affairs 
Anthony Enslow, Executive Assistant 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
College of Fine Arts www.bu.edu/cfa 
